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D.H.Lawrencegottheideafor"TheBlindMan,"publishedin
l920,whilehevisitedCatherineCarswellandherhusbandatthe,vicarage
intheForestofDeanin1918;heusedthevicarageasthesceneofthis
shortstory。CatherineCarswellservedasthemodelfortheportraitof
Isabel,theheroine.1
1nthisstory,MauricePervinandBertieReid,thetwomaincharac-
ters,areremarkablycontrasted.MauricelosthissightinFlandersand
isnowtotallyblind.Heworkson"theGrange"withtheWernhams,the
farmingfamily,milkingcowsandattendingtopigsandhorses.
Althoughhelivesindarknessbecauseofhislossofsight,heenjoys
intimacywithhiswifeIsabe1,andimmediatecontactindarknessdespite
hisrecurrentdepression.Heispassionate,over-sensitive,andashamed
ofhismentalslowness,havingcomefromagoodcountryfamily.
Bertie,Isabe1'sintimatefriend,isaScotchbarristerandamanof
letterswhoisintellectual,ironica1,andsentimenta1.Asheisasexua1,he
canneitherapproachwomenphysically,normarry.Heisatypical
1HarryT .Moore,TheLzfeαndVVorks()fD.H.Lawrence(London:George
AllenandUnwinLtd.,1951),p.204.
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Lawrenceancerebralman,devoidofanyconnectionwithphysicalcontact
withlife.
Isabe1,theheroine,wantstobearhersecondbabyinpeaceher
firstdiedasaninfantandwaversbetweenMauriceandBertiethough
shelovesherhusband.Shefirmlybelievesthatahusbandandwife
shouldbesoimportanttoeachother,thattherestoftheworldsimply
doesnotcount.Nevertheless,shefeelsthetwomen"oughttogeton
together"althoughitdoesnotcomeoff(p.57).SheisalsoaScotch-
woman,reviewingbooksforaScottishnewspaper,andwasbroughtup
withBertie.Accordingly,thereisakindofkinshipbetweenthem,
thoughshehasnotthoughtofmarryinghimasheseemslikeherown
brother.Emotionallyenthusiasticassheis,shecultivatesthepractical
sideoflife,andisproudofhermasteryofpracticalaffairs.
"TheBli
ndMan"beginswiththerainyduskofalateNovember
day.TheslightactionofthestoryconsistsofBertie'svisitingthe
isolatedfarmworldofMauriceandIsabe1.Theymeetandtalktoone
another,andthestoryends.、Onthesurfacenothingdramatichappens.
Lawrencedescribescommonplaceeverydayeventsofoneday.How-
ever,thereareafewscenes,includingthesceneinthebarn,whichtake
Placeinmythicaltime.
Thispaperisanattempttoanalyzethesemythicalscenesand
elucidatetheessentialmeaningofblindnessordarkness,andtouchinthis
shortstory.
????
?
Isabel,havingwaitedforBertie'strap,missesherhusbandandgoes
toseekhirninthestable.Inthedarknessofthestable,shecallstoher
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husband,butnoresponsecomesfromthedark.Shecannotmoveasshe
isbothawareandafraidofthepresenceofthehorses,"thehotanimal
life."
Theloudjarringoftheinnerdoor-1atchmadeherstart;
thedoorwasopened.Shecouldhearandfeelherhusband
enteringandinvisiblypassingamongthehorsesneartoher,
indarknessastheywere,activelyintermingled.Therather
lowsoundofhisvoiceashespoketothehorsescamevelvety
tohernerves.Hownearhewas,andhowinvisible!The
darknessseemedtobeinastrangeswirlofviolentlife,just
uponher.Sheturnedgiddy.2
InthedarksheonlyhearsMaurice'sfootstepsandhisvoice.Theabove
quotationdepictsthedarknessasthegreatunderworldswallowingevery-
thing,andtheliving,chaoticworldtowhichherhusbandbelongs.
Moreover,thedarknessliterallyrepresents㌻heinvisibleworldofthe
blindman.Thehorseisasymboloftheprimitivelife-forceandthewild
natureitself.Italsosymbolizesthe"unseeing,unknowing,instinctual
worldwhichMauricelivesinhisblindness."3Mauricecanbesaidtobe
Pluto,thekingoftheunderworld,orthedarkness.Soheis"atowerof
darkness...asifheroseoutoftheearth"(P.63).Intheabove一
2D .H.Lawrence,"TheBlindMan,"England,鈎England(London:Penguin
Books,1960),p.62.Furtherreferencestothisshortstorywillbecited
parentheticallyinmytext.
3JamesC 。Cowan,!).H.五 側 ㎎%o廊 、肋zericαnノ∂blrney,・4StzadyinLiterature
andノ 吻 魏(ClevelandandLondon:ThePressofCaseWesternReserve
University,1970),p.88.
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mentionedquotationlinear,rationaltimemeasuredbytheclockfades
away,andcyclic,mythicaltimerulesthescene.
ThelossofsightdoesnottroubleMauricemuch,solongashe
keeps"thesheerimmediacyofblood-contactwiththesubstantialworld"
thoughsometimesthedarkmoodofdepressioncomesoverhim.Itisa
pleasureforhimtostretchhishandand"meettheunseenobject,claspit,
andpossessitinpurecontact."Hedoesnottrytoremember,tovisual-
izeasatypicalmodernmandoes.Lifeisfullandserenefortheblind
man,"peacefulwiththealmostincomprehensiblepeaceofimmediate
contactindarkness."Lifeseemstomoveinhim"1ikeatidelapping,and
advancing,envelopingdarkly"(p.64).RichardP.Wheelersuggeststhat
Maurice'slifeisrhythmicorcyclicinitsmovementwhileBertie'slife
movesalongastraightline.41tcanbesaidthatMaurice'slifeisruledby
cyclic,mythicaltimeofprimitiveman,5but,onthecontrary,Bertie'slife,
bylinear,rationaltimeofmodernman.SoBertiesaystoIsabel,"Iwork
myselftodeath,"tosustainhisworldlysuccess.Heis,however,neuter-
edwithnothingfunctioning.LawrencecriticizesBertieseverely.
WhenMauriceandIsabelgooutofthestable,andpassthroughthe
dividingdoorintotheirownrooms,sheisgreatlyrelieved.Isabelcanbe
saidtobePersephonelivingintheworldoflightandbeauty.Maurice's
4
5
RichardP.Wheeler,"IntimacyandIronyin`TheBlindMan,'"TheD.H.
五awrenceReview,vol.7-2(Fayetteville:UniversityofArkansas,1976),238.
SeeMirceaElliade,TheMyth(ゾEternal1～etzarnorCos〃zosandHistory,
trans.WillardR.Trask(Princeton:PrincetonUniversityPress,1971),p.86.
MirceaElliadesays,"Likethemystic,likethereligiousmaningenera1,the
primitivelivesinacontinualpresent.(Anditisinthissensethatthe
religiousmanmaybesaidtobea`primitive';herepeatsthegesturesof
anotherand,throughthisrepetition,1ivesalwaysinanatemporalpresent.)"
IthinkMauriceisakindoftheprimitivemanwhoseIifeisruledbycyclic
time.
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bearingalsochangesashesmellsthefamiliar,delicate,refinedscentof
hiswife'ssurroundings.LawrenceusesthemythofPlutoandPerse-
phonetodescribethescene.
Bertie'sintrusionintheirintimacyhastheeffectofnullifyingthe
husband'splace.WhenBertiearrivesattheirhouse,Mauricecomes
downtojoinIsabelarldBertie:
Hewentdownstairs.Isabelwasaloneinthedining-
room.Shewatchedhimenter,headerrect,hisfeettenta-
tive.Helookedsostrong-bloodedandhealthy,and,atthe
sametime,cancelled.Cancelledthatwasthewordthat
flewacrosshermind.Perhapsitwashisscarssuggestedit.
(P.66)
Theaboveextractshows"Maurice'swarwoundtakesonameaning
closelyrelatedtotheforminwhichthesymbolicstatusofblindness
enteredpsycho-analyticdiscussionwiththemythofOedipus."Hisscars
areunconsciouslyidenticalwithcastration,and"representthedefeatof
thesensuousfatherbytheintellectualson."6Unlikethesceneofthe
stableinwhichMauriceseemstoIsabel"atowerofdarkness,"helooks
"cancelled"intheafore-mentionedscene.
Havingasortofhightea,Bertie,lookingawayfromthescarred
faceoftheblindman,picksupacrystalbowlofvioletsfromthetableand
holdsthemtohisnose.Theflowersarealiveandorganic;whileMaurice
remainsfixedwithinasingleformofconsciousness.Heretheviolet
6RichardP.Wheeler,242.
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standsfor"chastity,"``constancy"and"love"butatthesametime,"the
deathoffertility."ItisalsoconnectedwiththemythofPlutoand
Persephone;Persephonewasgatheringvioletsandwhitelilieswhenshe
wascarriedoffbyPluto.7BertieplacesthelittlebowlinMaurice'shand
sothathemaysmelltheviolets.BothIsabelandBertieareafraidand
disturbed.MarkSpilkasaysthatthescenecanbedescribed,inritualis-
ticterms,"asacomrnunionoffear."8Sothissceneofthevioletsis
closelyrelatedtothemythandtheritual.
魏
ThelastserioussceneisthevividsceneinthebarnwhereBertie,
sentbyIsabe1,comestoIookforMaurice.Mauricehasbeenpulping
sweetrootsquietly,talkingabouthiswife'shappiness,fearingthatheis
"intheway,""adeadweight,"andthathelooksuglyonaccountofthe
scarsonhisface(p.72).Mauricesays,"DoyoumindifItouchyou?"In
ordertogetto"know"Bertie,Mauricecarefullygraspstheman'shand,
exploringhisskull,face,shoulders,andarmsina"soft,travelling
,,
grasps・
Thelawyershrankawayinstinctively.Andyet,outof
veryphilanthropy,hesaid,inasmallvoice:`Notatall.'
Buthesufferedastheblindmanstretchedoutastrong,
7AddeVries
,Dictiona7Zy()fSymろolsandlmageay(Amsterdam:North-Holland
PublishingCompany,1976),p.488.
8MarkSpilka
,TheLoveEthic(ゾD.H.Lawrence(BloomingtonandLondon:
IndianaUniversityPress,1955),p.28.
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nakedhandtohim。Mauriceaccidentallyknockedoff
Bertie'shat.
`Ithoughtyouweretaller
,'hesaid,starting.Thenhe
laidhishandonBertieReid'shead,closingthedomeofthe
skullinasoft,firmgrasp,gatheringit,asitwere;then
shiftinghisgraspandsoftlyclosingagain,withafine,close
pressure,tillhehadcoveredtheskullandthefaceofthe
smallerman,tracingthebrows,andtouchingthefull,closed
eyes,touchingthesmallnoseandthenostrils,therough,
shortmoustache,themouth,theratherstrongchin.The
handoftheblindmangraspedtheshoulder,thearm,the
handoftheotherman.Heseemedtotakehim,inthesoft,
travellinggrasp.(P.73)
Intheextract,thesmallaccidentofknockingoffthehatrepresents
Bertie'scastrationasthehatisadreamsymbolforthemalegenitals.
Consequently,underMaurice'stouch,Berti♀is"almostannihilated."
Thisaccidentshows"theearliercancellationofMaurice'smanhood
becauseofBertie'spresenceisheretransferredtotheotherman."9This
vividscenetakesplaceinmythicalorritualtime,andrationaltimefades
away.ThenMauricesaystoBertie,"Youseemyoung,"adding"Your
headseemstender,asifyouwereyoung,...Sodoyourhands.Touch
myeyes,willyou?Touchmyscar"(p.73).MauricefindsBertie
smallerthanheexpected,"youngandtender"tohistouchasifdiscover-
ing,inthemanwhomhedislikesandfears,aboytoembrace.Maurice
9RichardP.Wheeler,246.
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feelsasthoughhewerefathertoBertie,theson."InOedipalterms,
Mauricetheboyatoncelovingembraces,destroysandbecomesthe
father.Heachievestheimageoffather'smassivestrengthbyloving
Bertieandshatteringhimatthesametimewiththesamegesture."101n
thisepisode,touchhasasignificantmeaning.
OfallthesensestouchhasthedeepestsignificanceforLawrenceas
ameansofcommunicationwithotherpeople.InEtruscanPlaces,
Lawrence'stravelbookpublishedin1932,hedescribesthefunctionof
touchasfollows:
Ontheendwallisagentlelittlebanquetscene,thebearded
mansoftlytouchingthewomanwithhimunderthechin,a
slave-boystandingchildishlybehind,andanalertdogunder
thecouch.Theleylixorwine-bowl,thatthemanholdsis
surelythebiggestonrecord;exaggerated,nodoubt,toshow
theveryspecialimportanceofthefeast.Rathergentleand
lovelyisthewayhetouchesthewomanunderthechin,with
adelicatecaress.Thatagainisoneofthecharmsofthe
Etruscanpaintings:theyreallyhavethesenseoftouch;the
peoPleandthecreaturesareallreallyintouch.Itisoneof
therarestqualities,inlifeaswe11asinart....Here,in
thisfadedEtruscanpainting,thereisaquietflowoftouch
thatunitesthemanandthewomanonthecouch,thetimid
boybehind,thedogthatliftshisnose,eventheverygarlands
thathangfromthewalL11
101bid.,247.
11D.H.Lawrence,MorningsinMexicoandEtruscanPlaces(London:
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Thequotationdescribesabanquetsceneinthewallpaintinginthetomb
ofTarqunia.Lawrenceputsemphasisontouchinthepaintingbecause
heimaginesthatthewholelifeisintegratedthroughthemediumoftouch.
Touchhasgreatpowertoreachtowardwholenessandtobindhuman
relationships.
"YouTouchedme
,"Lawrence'sshorttalepublishedin1920,isa
kindoffableaboutthepowerofasingletouch.Inthestory,Matilda,the
heroine,accidentallytouchesHadrian,anorphanwhomherfatheradopt・
ed,inherfather'sroom.
`Areyouasleep?'sherepeatedgently,asshestoodatthe
sideofthebed.Andshereachedherhandinthedarkness
totouchhisforehead.Delicately,herfirlgersmetthenose
andtheeyebrows,shelaidherfine,delicatehandonhis
brow.Itseemedfreshandsmoothveryfreshand
smooth.Asortofsurprisestirredher,inherentranced
state.Butitcouldnotwakenher.Gently,sheleanedover
thebedandstirredfipgersoverthelow-growinghaironhis
brow....
Atlastshegotoutoftheroom.Whenshewasbackin
herownroom,inthelight,andherdoorwasclosed,she
stoodholdingupherhandthattouchedhimasifitwere
hurt....Herrighthand,whichshehadlaidsogentlyon
hisface,onhisfreshskin,achednow,asifitwerereally
injured.12
Heinemann,1956),pp.45-46.
12D.H.Lawrence,"YouTouchedMe,"England,ノ吻England,pp.115-116.
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MatildatouchesHadrian'sfacebecauseshethinksherfatherissleeping
inthebed.ButthetendernessofherhandwakesHadrianinmoresenses
thanone.Thenhetellsheroldfatherthathewantstomarryher.After
manystrugglesinherheartassheiselevenyearsolderthanhe,she
finallyagreestomarryhimattheendofthestory.Heraccidental
touchingofhimis,however,meanttobeasnon-accidentalasaFreudian
slip.TouchforLawrenceisaformofphysicalcontactthattranscends
sensuousexperiencesarldevokespowersthatliebeneathdailyconscious-
ness.Thisstorytellsusthatasingletouchbindstherelationship
betweenthetwomaincharacters.
"TheHorseDealer'sDaughter
,"publishedin1922,depictsthe
importanceoftouch.SeeingMabel,thelonelyheroinewhowantstokill
herself,walkingintothecenterofthepond,DrFergussonsavesherfrom
drowning.Hebringshertoherhouse,rubbingherdrywithatowe1,and
wrappinghernakedintheblankets.13Whenhegraspsherbareshoul-
dersaftershecomesbacktoherself,hefeelsthataflameseemstoburn
hishand,andhowwonderfulthetouchofhershouldersis.Whenshegets
awarethatitwashewhosavedandundressedher,sheasks,"Doyoulove
me?":
Sheshuffledforwardonherknees,andputherarms
roundhim,roundhislegs,ashestoodthere,pressingher
breastsagainsthiskneesandthighs,clutchinghimwith
strange,convulsivecertainty,pressinghisthighsagainsther,
13D.H.Lawrence,"TheHorseDealer'sDaughter,"
p.168.
England,ノ吻England,
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drawinghimtoherface,herthroat,asshelookedupathim
withflaring,humbleeyes,oftransfiguration,triumphantin
firstpossession.14
ThequotationshowsthatMabelbecomesawareoflovingHergusson
afterhesavesherfromdrowningandrubsherdryinthekitchen.Touch
alsobindstheirrelationship,makesthemawarethattheyhavelovedeach
other.Sointhisstory,touchhasagreathealingpowertoformtender
lovebetweenthelonelymanandthewoman.
SofarIhaveconsideredthesignificanceoftouchinLawrence's
works.Backto"TheBlindMan"again,intheafore-mentionedsceneof
thebarn,whereMauriceinsistsBertietouchhisscar:
NowBertiequiveredwithrevulsion.Yethewasunder
thepoweroftheblindman,asifhyponotized.Heliftedhis
hand,andlaidthefingersonthescar,onthescarredeyes.
Mauricesuddenlycoveredthemwithhisownhand,pressed
thefingersoftheothermanuponhisdisfiguredeye-sockets,
tremblingineveryfibre,androckingslightly,slowly,from
sidetoside.Heremainedthusforaminuteormore,whilst
Bertiestoodasifinaswoon,unconscious,imprisoned.
(P.73)
TheblindmangrabsBertie'shandandforcesitagainsthisuglyscars.
Thisritualisticsceneremindsusof"thesaint-kissing-the-1epertrialof
141bid.,p.170.
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10ve."15Theremaybeahintofhomoeroticdesireinthisscenelike
othersinLawrence'snovels,suchasthebathingsceneinTheIIIZhite
Peacock,therapeuticmassagein・4αアoη誇f～od,theJudo-practicingscene
in凧)〃z〃zin五〇z/e,ritualinitiationinThePlu〃zedSerl)ent.
BertieandMaurice,nevertheless,respondtotouchwithironically
differentfeelingsofhorrorandecstasy.Bertie,havingbeenforcedinto
contact,feelsviolatedanddestroyed;ontheotherhand,Mauriceisfilled
withhotIove,thepassionatefriendship(p.74).Mauricesays,"We'reall
righttogethernow,aren'tweP"Whenhecomesbackfromthebarn,he
saystoIsabel,"We'vebecomefriends,"standingwithhisfeetapart,"like
astrangecolossus."ButBertiecannotbearitthathehasbeentouched
bytheblindman.Heis"likeamolluscwhoseshellisbroken"(p.75).
Throughthefriendshipritual,onemanmovestowardgreaterfullnessof
being,"thenewdelicatefulfillmentofmortalfriendship,"buttheotheris
destroyedbythetouchoftheblindman,asheisunfitforit,hisinner
meaninglessnessexposed.So"touchdoesnotnecessarilyhavethesame
meaningforthetoucherasforthetouched,"andalso"touchhaslimita-
tionswhichthestoryacknowledges。"16
ThusfarIhaveconsideredaboutthemeaningofdarknessand
touchin"TheBlindMan."Darknessstandsfortheveryworldofthe
blindmanwhoattachesimportancetotouchorphysicalcontactto
15KingsleyWidmer
,TheArt()fPerversity,1).H.Lawrence'sShorterFictions
(Seattle:UniversityofWashingtonPress,1962),p.45.
16JamesC .Cowan,"LawrenceandTouch,"1).H.Lawrence:Creativ勿and
Conscience,Thel).H.Lazorence1ぞez/iew,vol.18-2.3,130-131.
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"know"theobject.TheblindmancanbesaidtobePlutoofthe
underworldandatthesametime,Oedipuswhoknewthetruthafterhe
losthiseyesight.SodarknessisthemythicalunderworldofPlutoas
wellastheliving,chaoticandinstinctualworld;whileinthemodern
world,intellectualpeoplethinktoomuchofseeing,forgettingthesignifi-
canceoftouch,"blood-contact."Touchhasagreatpowertobindand
refreshhumanrelationships.Ithasalsoakindofhealingpower.
However,theironicalendingofthisshortstorynotonlyrepresentsthe
limitationsoftouch,butalsoLawrence'sbitterdesperationtoforman
idealhumanrelationshipincerebralmodernsociety.
